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Anna Christie : Anna and America at the Beginning of the 20th Century

Yoko Kopama

# — 7 — F ! new woman, the early 1900s

I.

Anna ChristielZ1921V5F- 11 ICHIE AW A 7=, £
L CTEugene O’'Neill (1888-1953) iZ#fEDBeyond
the Horizon (1920) 1Z#8>CT Z OES, T & Pulitzer
Prize#2HE L7, UL L. ONeilli ZDAnna
Christiet i LTEE L AFARNNE L L
Fr Tz, 2 LTRIZEHFOREEDOPIZANS
Z L #IEH L 72, O'NeillidTheater Guild® 7w
7 2 — % —Lawrence Langner~? 19414 8 F24H
MHDFHTRDOD LD IZH > T3 [ “The fact is
‘Anna Christie’ is the stalest of all my plays --
stale from much use, and stale because it is the
most conventional playwrighting of anything I've
done... I did not include it when picking
representative plays for my Nine plays book,
despite its success 7 ONeillid = 05 % 3%
DR E > DL LML T, LAL
O'Neillix Z 7[R U FH T, Anna ChristieDH - T
V% A 19214F O BRI T T3 & AV L v
BDZHTzh, LEFH-TN 5,

VI LS Ny =2V FOFEERDBH D 720 T,
ZOERDF I L S>TNWE LW HFELH - 72,
FIEORER L 1, 58H 72 - 72 Anna b &M D K

FTHHMat BurkeL I 5L 05 EDTH 5,
Anna ChristieDBIA % b 3H O UEfTELRE TRiA 725
#F&K George Jean Nathan’ &, #ERDBFEE 4 v
V-V FT, BIECNTSRD ZeDaxy b
AR SN TE 2K, NathaniZZ CT719214F-2 A 1
HAF i ORE T, O'Neillld XD K 3 IZFIHL T
5.

From the middle of that third act I feel the
play ought to be dominated by the woman’s
psychology... Anna forced herself on me, middle
of third act, at her most theatric. In real life I
felt she would unconsciously be compelled,
through sheer inarticulateness, to the usual
“big scene,” and wait hopefully for her happy
ending. And as she is the only one who knows
exactly what she wants, she would get it.

And the sea outside -- life -- waits. The happy
ending is merely the comma at the end of a
gaudy introductory clause, with the body of the
sentence still unwritten. (In fact, I once
thought of calling the play “Comma.”) ... My
ending seems to have a false definiteness
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about it that is misleading -- a happy-ever-after
@
which I did not intend.

ONeilllidd D XD DEFED XS, [AALE
HIZELLE LA, O THELDTEL] LK
EBERIL WAL, ZTOZEIE. BRAYZN
FORBOGIHAZFEEL TCTHTIEDO2SE755,
BENBEH A= A=RBORIGIZH & B 21 50
DIEEAEE, EONeillldE-> T %,

Anna Chris(f)ie F1919FFE BB AN 7= Chris
Christophersen # BEHE L 72fEMTHh 5, Hhi &
% B NN LD Chris Christophersen: 5 0D
Annalif->7-Z L id, EEOETEL» S SHEH X
9 %, O'NeillldChris®D AYH8E 721} & WifeH &
FrLTw%, Chrisl@RFMFED 2L TT, §id
FiKEESHEAOMET, MTEmE L TS, B
OFRH, FLTETFEHEEMBEY TH 7208,
WTHAERLLTLESTVS, BEDOFHOT,
Chrisi@BEREL, Lo THFIITTIITELMR
DANNaBNBDATH BH, BT\, R
GORMTNZDE, &8, H—EEO KD kil
DHFNEEWERA TS Ik A EIZIEE 54,
X WD THS, ONeillid “The chief value 1
set on it [Anna Christie] is the character of old
Chris.” & ¥ AE >T\1 3, Chris® AWHEE O h
T, HOKOPIZHNZMFEO OM, 7 L THRE
BoHZBEED LD BBAORA, BrLFERLNE
Wil @, 2o 728 DA O Neillid Chrish b —H
LTHNWTWEDTH S, Tid, fIEERD Annah’
HLANIE > 72D7E55 0, kD (2) O5IHT
O'Neill» [FERIMIZZE > TE 08| [FA (fE
H) ZhT o NzAmmad S| EERLTWBEED
DRI DO H», AFETE, FEROBERE L
TV 3519104F, B K OWIE D 19214 B DL 2
BOHT, PLAMIE LD S5 5IEED N EHOTHE
12 5 7AnnaD B EHEPIZ L T E 2N, Z L
THERDFFOREIK AL LT <,

I. BT =
19104F-7° 51920 L W I DIk, ED K 5 B
otz 2A S, B-RKMRAKESEZD, v T
AR Z 0, KD D | FIEEE AL U 7z,
7 XA AENTIE, RERDWoodrow Wilson
(1856—1924) A28 KMMIZ LD . PLEES

LT KERICRER L, 7 2 ) A HpERE AR L 7=,
F BRI A S BHEIC B¢ 2 BIKB LR SRR
L7,

D UG & 5 A3 18814F- 2> 5190512 fT b 7z,
FFHRICBETAFLOFARICKS L, 1899FE1 5
FIRIEEC- FEBME L L RSN 22 &
BHEIPTHD, A b7 FOHKEAS L, 1897
11101, 1898410981, 18994-18381F. 19004
18397, 19014-30121F L B4 L T\ 5, 190541213
IWW (Industrial Workers of the World=1{lt i p#
¥NBEME) MER I N, EEIMAERICKS
—A#l4A (One Big Union) (Z&H @& KA TS
ZEAHEUL, B E Sof & LTid, 1912
FEvHFa—tyVMNe—L Y 2ADOEETEYEHE
DEKRKZZ b TAFBRETFONDE, ZOXA T4 F
mrmﬂﬁéiﬁjaﬁﬁéhﬁﬁwiﬁ%ﬁﬁ‘
IWWHDE REAR I - 7= TH 5,

20ACICA B L REOHBNKEL LD BAD
IR ETETEREEDII AT 72, e
DEHPERED [HMARC] ITA-> T J7HERY
REENL LD, L L—FTIE., KiZEd7-
IWWOD & S IZHM LA 5 KB T2 U TRARL
HETHEZOMERL L KHBAES L, 201
HORITGE 0D 204F-FE 13 7 fef e Y AR 1) 2o HLRR Ry of e &
BoleRTED -7, EETRIDEIIZ, BEX
BARIEE#HEWNT SN2 5—FT. ZOK
REMEHILTEH5HEKkELS L5 TWE, Anna
Christies—%T, BB DHBB LML LB ZADE
BEHEES ZNAR IS UIZHEHAD/ Ny ¥ &ED
T, BALE->TOWD =2 —d =2 DEEL OIS
2R 5T %, ZOFEHEDEY I, O’Neill #1910
FIZZOERORRERE L TE D, HEEE) % 2
DD —DD KX LB X &L LTE#HL T ARZ L
EFRLTNS, 1901412137 * U AR SRR X
h. ftEEREH IS, 2L THBED
BEHIEH LOXRTTICA -2 0vvbh3, BaEAIC,
2% O KM Eugene Victor Debs (1855—
1926, WESHORFEETH D, »OT7 XY IR
RORRIZ S Mb - 72) OFZERIL, 190049 5
TEE, 1904F407 52, 1912121390 =L 2 C
[RESY f:ui

191145, PEERWIRZ)ILD 528 THL K
Margaret Sanger (1883—1966) IRR/ COATEIC
RIFFFEITS, KR TNy A YDT 89— MR
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DIEAZ, BAIZARET, GO T 2 ) Hid, BUA,
g, BFE. ENEHL0L55BTIT4 AV X4
AL T, TRV ICRAL TV D
ThB, LE-TVD s Za—I—siliITE, 7
V=F -y LY ERPDICEMER, ZiER, Vv —
FUZRLEBREE S, T TREFCFH LR
B ROEIRD R & ARG LTV 2 b . &
OB, 19170 1 & 7 HgIZ DN TORED LR
WA=V 2 b Ak ENB[MRERES ML+ HEH]
(Ten Days That Shook the World, 1919) %3
72 x—7F1Y 2 I, John Reed (1887—1920) & ®
2B S b > 7=ONeill Tob 3

191719180 %, #%iZJohn Reed &AL & 512
HEER BT 7 5 2 /X AMichael Gold& [ 2%
MEBUR] 12OV TORERORENYH -7z &0
9 GoldiXxO’NeilliZ “class struggle” %R L T
AN E WS FEE L7z, T DRO Neillld “Art
and politics don’t mix.” “When a playwright
starts writing propaganda he ceases to be an
artist and becomes, instead, a politician.”m) LEZ
TWwb, 1918 D HIZ, O’NeillidChris
Christophersen® / — MED %& LT 7z, ZDWEIZ,
[RERREI S| 2 REMIC L2285 < D 2§ 5 BRIER
Pl ol k., MEORFEE, HFod DLk
X3 OO, GWTEHERTIHEL ENLEED
BAfRiZ, ONeillg B EF#L T =255 L 8b
N5, £2MEUCH, &UOEEFEEBEN - TE
72o ZOBROBEHTZBELE, Yo —-) 2 VT
TN EDRIK, T4 2 ) THRROAEZ 25
DR A RD T, TUOFH LWEEHT LI #
mhe, £72, MAEHLZFEARIZTEL. X
i3 FHELEhAELWIBEA,S, XiCAnnaz
ATV,

. Anna DBEEHEZDEZ-HR

Chris Christophersen®Annali 2”7 = —75 T
HEN, 41 FY XA TH- 7 “a prim tea drinker” “a
respectable typist” Td 5., 5 HIIEHETEE 2 v,
LHOKEEE LB L TH T LS 5520070y
FORT, Lo BOSHEL VA, vy
“By jimminy”(mﬁ)ﬁ’f‘ﬁ %, —}. Anna Christie
MDAnnaid, “plainly showing all the outward
evidences of belonging to the world’s oldest
profession” &9 #k T C “Johnny-the-Priest’s” @

BB > THD, Mk DE—-FHIZN—F 4 —1C
a2 - TD, “Gimme a whisky--ginger ale on the
side ... And don’t be stingy. baby.”m) ThHbH, 2K
EHBOLL 2 IE P DDOEDT A ) 7T, BB Es
HEANEHE B ZOBEFNIEREL 22 E LA NS,
FFMOAIRA LA S5 2 AETES .

Chris Christophersen®Annaid 7 A1) #1205
SCRDTCNZR > TE B ERD K HIZHA L T
5, WLIFAF)ATHEALR P& LTHN TN
N, 24O R XA HAERAnnalIH U TE WS -» TE
2o DO AEFHED L UrEVEHNL 20T
H5,

There was only one thing to do--leave. Then
it came to me that I might as well make an
entire new start if I wanted to get on in the
world. I dreamed of the big opportunities for a
woman over here in America--and here I am...
And I'm not going to stop as a typist, either.
My big hope is to work and save until I have
enough to take a course in college. You'd think
to hear me I had some big life ambition. I
haven’t. .. I only know I want to get away from
being just a woman, to lead a man’s life; to
know as much as I can, and see and live as
much as I can--to always have something new
to work for. I won’t grow stale--and married. 1

, (15)
won’t.

198D 1 7 b U 7RI S, T AU
TERA LG TEAUO-RERPIC 5 2,
Annald 4 FUYZATHEA E R b &L TERDTOM,
7 4 U 71T $19004F- LI “stenographers and
typists” &V BEL LM E L TEH L TS 5.
18704ELEHN & 2 4 75 4 & — DR LIZ SO FHH
CH) ARSENTOL DER, H—RK MR AW
DA XY AT, FrBHERERB O LT FHRIKE
EAEVEDPSTZENS, BRIZE ST L, £
L OHEERERO D, FHTEON R DL, £
BELDI1FELPRIZEEE S, T2
25 =M 70 LT, FHIZBAL T
D& ERMAEEZEZ S L. Chris® Annald ¥l
PoHHEAELAVETLIENS, HLLALBHOA X
HaEFEELTEL, LCHOWBET A HIZR-T
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EC, IO e MBEDF YU THEEEZS &L
T ThDd, NEICKELZHENS 5D T

X% 7r 5 72, “I want to get away from being

just a woman.” & FWV, B EREDEZH R

REATEL QW Z, LA L, #iZED DAndersen
EHMZoTrEE, 4 XY 2 TOMLHE, “It’s no
very interesting. you know, doing the same
thing over again day after day, cooped up in an
office.” L FWY, & 51Z “..I can’t feel guilty about
not working and earning money, can I?”U&) EEE
W, TNETERDLTELFZBLFREEHA4EEL
TLZED,

19205 KHBAD 7 2 ) H T, T4 7 M) 7EHREK
O B E&EEER] ZIRTML, BYEREZS &
THERMER ZLERICHFEHNEZ & Tldhns
595, FLTRHMR. [REDBMIEIRETHD .
ZZIZZ X RMDFERH B ] LS RERERODIR
IR s K. EBIIZR > T L % 5 R#IDAnna
. TP EGISEINHEERTH S & BAD
RAEIZEDBIRTHA S &, MOEEORHELL
T 2Tk,

“}i. Anna Christie?AnnalZChris®Anna &
D, FROTE, HLER > TLHDOMIZ® -
TELOTE ARV, KEZRDTR-TELDTH
5, ZiE, OEHL2LERONRTH - 77,
Anna® REBIE, 5o TR S WAL A2 RED X
V=T Y TROORRY, TAYA - I A
ETORROBIBIZIRE L 8 ICG 42 FH 2, ZOR
¥ CAnnald, FROB=HIZFRED &S I2fib
NHEDTH S, 16FDIFIIBIRO B+ D— AL
N, AL EICREGEN TIT 7, ZLTC,
THTFD OIS . 2 2 TOEWFIZE 5 THER
ARG NIzL D 725722 AnnaldF D | “And you
think that was a nice yob for a girl, too, don’t
you? [Sarcastically] With all them nice inland
fellers yust looking for a chance to marry me, I
s’pose. Marry me? What a chance! They wasn’t
looking for marrying ... I was caged in, I tell
you--yust like in yail--taking care of other
people’s kids--listening to ’em bawling and crying
day and night--when I wanted to be out--and I
was lonesome--lonesome as hell!” (p.44) H7-%
FAnnaD L& LTOMERD TWB T TH -7,
RETHEHLELS ZLDTE B2z 0HDOIR

MABRS U TEzAnnald, 2 FEMIEE 7550 &
LTHELED, 20 LdFTHRICGFHE L, &
ZRICHi & > T FRORRUC A D . KB AR TR
BMOFIZR>TELDTH 5,

BHETERICZE A0, HHEEZIT TN
HEF b DENZMN, BRI TETEGE72T
BRI E IBZBNEA S5, 19106E YT, k%
A" PO EEH MO ik DT, F
AME E A EDIFE— AU 20 WIRIE T O A,
FAD [BVEDIZES] LI RRAE R, &
BRENVD L%%?b“é?iﬁr% EERTH - 72 & i5h
ENTND . ZORWE, FFDEWI{LHETE
FCThoeEAONS, HCZ®6h, iz
fitZ 5Nz < & ->7-Annald, EVWHEIEEIZHE
T EIICEBDTH S, Annald, - TK
ZEBIIHEIBLEAPLEA TN G, 572, LB
A S, BREGERILC T, BEAEIBBLEEL
BT TITELTWADTH S, Annald Z ALY
EEHATOS,

AnnaZ B OBEE I BWIT b L, KBE
Burke3ffiNfroTL £ 95, 2HBRIZM->TX -
Chrisi¥Annall, B8 E LTOETE R X
Lol LVCEL. STULE - FE R L T, W
O2EFHFL T NE2, &S5, AnnaldE5
“T'll forgive you right now ... Don’t bawl about it.
There ain’t nothing to forgive, anyway. It ain’t
your fault, and it ain’t mine, and it ain’t his
neither. We're all poor nuts, and things happen,
and we yust get mixed in wrong, that’s all.”
(pp.49—50) O'NeillD i < 5EHMED L < OFIIZ
FNT, Annad BN -BBO 2 IZHEE L Tl
DTHH, WLTHLDP»LEFATHEL T DT
Bz, Lal, KBIZEEO &S 54 HD 5 .
“You say right tang, Anna, py golly! It ain’t
nobody’s fault! [Shaking his fist] It’s dat ole davil,
sea!” (p.50) Chrisi3fg 0 B LA B4 EHD 5,

O'Neillid5eH i 7= 5 % . “fascinating vampire”,
TEbBLEESKIGE LT TIEA <, “children
of fate” & UTBEEIBI L T, &b DBOMEIZRY
LAEBBHG LGS, KRl I T L

AnnaTlEdH 55, LA LAnnald, FOMER &HES
WX EF-> TS, — I IZBurkelZ “You've

swallowed the anchor” Wb 3, Chris’(“
AnderseniZ XD K 5 IZZDEEDOEK A AnnalZ
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BIL T\»% [ “To loose yoour grip, to whine and
blame something outside of yourself for your
misfortunes, to quit and refuse to fight back any
more, to be afraid to take any more chances
because you’re sure you’re no longer strong
enough to make things come out right, to shrink
from any more effort and be content to anchor
fast in the thing you are” B2 T [EEOLS &
B BEoL230L/ES L TIic. BEE2H
UMD EDICEHELTL R, Bhied, Bk
I2& L% 5Chrisid, KL LTomE, 4
RUEFHEELE A, WRARD SN S H.
AnnaZ@E LT3 & XNk Lo 2 5CH,
O'Neillld Z A B XHE 2D £ 5 —7T, M
RBEEESTHNEDTH S,

FIORHR T, Annaldf§iF L, ZTROMD 2 7F
DEIZEDZITETH S, [FENPERE] LERS
N, EFETORMERZITZ I LIS L0
RTIE [RBREZESENLIZEED | B Eh=D
THZLDHEEETH B, FelkinsFEADELN
FEABBERERDODEA S 2, HHdO IR
DIEFBLL ADE T, UEORMDE X HFR %
ABZ LT, Anna’ED LS IZZiFikveh s> 3
D ERIZATNL,

V. ZHOBIART TOEZ

FATE KU &S, 20MREAIERIC I, RS
WMABBHES BB, B L7z, TheBELL 7
TR LB LEOBEI T EHS 2L
T Z&T, ZHofomn EREHEHOERS &
Wo 72l & A TA KD,

19MCAT I, RIS & > TRMII k2 A
50D EZ TN o7z RIS L 22D
B FiF o - REBIZH T DRSS X B A LM%
ETHZETH-72L, FHiF [REE] Oxf e
o7z, EIFLERE, A& LTODdH 6w BHER %
WRLZDTH S, Thbb, HIMELEFHT S
MR 2 Je0 . KRBEE LRI TRV %3210, »DBERE
@%ﬁt%#h‘%m%®&W%Di@%C&oﬁ
DTH5, 1I9MLEZELIZES>TR - & TRUBEA
WEEE] OHIEICEG TOBE P MEE 72, ZDZ
25 5 20MACHITEIZ 2T T, T 4 2 b U 7 EEIH
BOL LICEI NI RMEZ S 72, bR b
BadEL T, CHERNCH LIBIE AN A A A2 mh

S, LU, SHEFNHIER 2315 . BEEN
FOA FAOF - LWL, MR (status). 7]
(role), XE (temperament) 125 %b BIE#HM 7%
fhefb AR L, Pk & > TRl h T X7
AEIOREBORLAZ 725 L, D L AROZIL
il 28D TRHIi¢ % Z &1, BBl &
7o 7o BEERE £ T AV Annals &k > CO
HYDO#EEM L <, #EEEOHEAEE > T Z
ETULA2, RELEGIHER SN EDIRRICH - 72
R A=A

PR smEA5E, €2 M) 7ERZLTLZ &
A= FORTh 72, ZL T, ZOHKH 4D
THEBIIEDOWEEHOREAGEL, £ L TE
HOIEABPEICHOMAZERTE & - 72, FEAR
i, FIEOWNINZ I 5 MM L WET 28 X
BHY, TOHXEXZOOHAIEAL, —DILHE
W 2AWESTH D, &9 —DikSocial Purity=
Sexual Purity®BEI X Td 5., ttEDE T L OEE
AHIEL, At r v a7 )71 &av ha—)LL
&9 &L LD TH S, Social Purity? 723 O HEB D
HRIZE, Bovr v a7 )7 4 ko ZhiE
BIZT Y PO —LARETH 5 & VI RHRD & & T,
PATENC BT 5 —HOHEEEE S TH T &, £ LT,
ZOHAEIZFT X | FHHOMAET %2 EFD - RENIC
BRI EENL . RS THOKEDSEL T3
ZENTEBREIIITAHZE, ERFOHKNELT
THHEL Tz, THORARNT 52 Lk, &MEo
HWALIA FD 23R ELEZ EThD ., ZD=DIZ
BHEEDOI Y P a— L2 BUERT IBEND -
7o EHBEAZETSZ2T. BHUOMONGRIZE
DARIZED, TSR EI Y o - LT 5145
TH5 K210k 5, &S HETOEFE, LPEico
A [HI] %KD TE2ALSOMAERAELZEZ T
<é®?&§5ﬁﬁ®amkaﬁmtbwﬁﬁwé
Ty b7z,

V. Anna DEHEBA

R B T 5L ELEIROESIORFES €4
HMIFhE, REOBABHE HENDOE XX, Annak
LHChris, ZRABurkeDBfRICE S Z LM TE
%, Annal3BurkelZl, LD L #FEL T
LARBITE RN, bEHITS, BLTWHEWS
EED, HAONORKE? & Bz by, 2hik
SCHADEI EBDICHBINEZ, L@ivd s
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Burke, BHADE 5 Z & 2BV TAnnald L &
WEB > TWBALELHBEED 5Chris, AN
T TAnnalZlHBDESI Z &2 Ehd LI L4 5,

BURKE : ... [He gets to his feet confidently,
assuming a maserful tone] ... Well, then, I'll
make up your mind for you bloody quick.[He
takes her by the arms...]... Let you be going
into your room now and be dressing in your
best and we’ll be going ashore.

CHRIS : [Aroused -- angrily] No, py God, she
don’t do that! [Takes hold of her arm]

ANNA : [Who has listened to BURKE in
astonishment. She draws away from him,
instinctively repelled by his tone, but not
exactly sure if he is serious or not ...] Say
where do you get that stuff?

BURKE : [Imperiously] Never mind, now!
Let you go get dressed, I'm saying...

CHRIS : [To Anna -- also in an authoritative
tone] You say right here, Anna, you hear!

BURKE : ... She’s taking my orders from this
out, not yours.

ANNA : ...Orders is good!... [At the end of her
patience...] You can go to hell, both of you!
(p.42)

WARBOMAYIN/7-Annald AL i HEL
ELFEICT, BB LEI ELTWABETZ,
EED.

ANNA : You was going on ’s if one of you had
got to own me. But nobody owns me, see? --
cepting myself.I'll do what I please and no
man...can tell me what to do! I ain’t asking
either of you for a living. I can make it myself --
one way or other. 'm my own boss. So put that
in your pipe and smoke it! You and your
orders! (p.43)

Annald Pt UTHERBICHNEICFENVE L 2y, R
26)

BASDES (true self) & HEF LEET &5 &

5, Annald ZhEFTOEFORTHEICHHEZED

NTE, BEPBINHE» 5 DEHMETFIZAR
=D, RIS FEEmME L TOREKNFME DO
HBIZBNTTH o7, ZLUTKICHETES LTH)
WTHIH72LDR6 ELHAME, L3 FRES &
FLaw, LORLE—L L EIZ, FiaTh,
[BEWESIZAS b EATWZERWNIE 2] B
DERBUC., BO (B35 2o /o0 7%
DT&H % . “Funny! I do feel sort of --nutty,
tonight. I feel old... like I'd been living a long,
long time--out here in the fog... It’s like I'd come
home after a long visit away some place... why
d’you s’pose I feel so -- so -- like I'd right place for
me to fit in? ... And I feel clean, somehow -- like
you feel yust after you've took a bath.” (pp21—22)
Z U & EZEL T A% D Burke O Z H
GOEEAEHY T 5AnnaTH % | “I been thinking
and thinking -- I didn’t want to, Mat, I'll own up
to that -- I tried to cut it out -- but ... Sure I do!
What’s the use of kidding myself different? Sure 1
love you, Mat!” (p.39) HZD##E%# 5 bW 2d
L BEEBFLEEETCENT -HIIRD =2 —
-V EEETTERLR VTS D “Oh, Mat,
won’t you see that no matter what I was I ain’t
that any more?... I'd been waiting here all alone
for two days ... thinking maybe you’d think over
all I'd said--and maybe--oh, I don’t know what I
was hoping!...I gave up hope... But I got to
thinking about you--and I couldn’t take the
train--I couldn’t! So I come back here -- to wait
some more. Oh, Mat can’t you see I've changed?
Can’t you forgive what’s dead and gone--and
forget it?” (p.54)

Annahip & —RE 2R U, BHAORIZRH &
RoTEZEEL DD, HEDOIMIZHFER TS
D O MERTIEDSENS, Anna®DHgIixt
THRVWGBEOERE GLE VI EKICEWTZ
OfE S iEnaturalistic’Z 48, R Annald g iF 4
Burke%# %% . Burkeld % A% Anna% 32} At 5,
Annald AL D, FFTEAE, ThET
RRERL 722 L DBNWR ST 35K & ARHIN Gl & F
ARG, HAOEEIZKE W, BoOLEHED % T
IZANzAnnaTiZ H 55, Hkld, 22 THH—
Hah o OEMEFICANLZDES S H,
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O'NeillizAnna ChristieDBAIFEIZDVYTRD
£V TW 5 11 could have been done in ten
different ways, any one of them superficially
right. But looking deep into the hearts of my
people, I saw it couldn’t be done. It would not
have been true. They were not that kind. They
would act in just the silly, immature
compromising way that I have made them act ...
a bit tragically humorous in their vacillating
weakness. O'NeilliZ D A7z 575, VI
SR EDAZ S Z 2T, B
ik, ZOHEOH TR L, —FLnEEbh
BHETHMLL T, L2 LESIZIE, BA2 M
Mo TOBFAIZAL TOENWDTH S, Anna)’
FAZANTH LOBREE & — I & DT, ARRIIHRS
KR Ehiz2F72L, ONeillldE - T %,
Tk, ZOBFERICEL» S LIZEDLI BT L
ERIKLTWSEDE55 4,

V. EROBHKRTZED

Annal¥Burke & #E# L. FTHUMEIZH 5 Burke
LChris#fRFDAEWMAIRD 57255 LS FFRIX
Anna Christie &\ D fES AR E _HIZFENIC L T»
%5, 22T, HETHRZLSIZ, ONeillpiEH
LCIELL PO = ADREKEDOEEEICH 2
i} TA KD, ChrisiZH% & Burke? [ UAHIZHED
RHOMBIZTEZ LItk L&, “It’s
funny. It’s queer... it’s dat funny vay ole davil sea
do her vorst dirty tricks, yes.” 259, ZD& XX
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His [O’Neill’s] mistake was that he wanted
the audience to share Chris’s apprehensions at
the end; he tried, as Professor Travis Bogard

puts it, “to force Chris’s view of the sea as a

malevolent force ... onto the play as a whole.”
But Anna is the playwright’s chief spokesman
here, especially in her mystical response to the
sea; and, moreover, she is the most
sympathetic character, so that we are led to
identify with her, to hope with her that things
will turn our well, despite Chris’s ominous
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As a matter of fact there is no ending to
“Anna Christie” at all, either happy or
unhappy. The final curtain falls just as a new
play is beginning. At least, that is what I
meant by it. A naturalistic play is life. Life

doesn’t end....One critic ... has said tragedy is
not native to our soil ... If it were true, it would
be the most damning commentary on our
gpiritual barrenness. Perhaps it was true a
decade ago but America is now in the throes of
a spiritual awakening... A soul is being born,
and where a soul enters, tragedy enters with
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